
 1

Heather Yeager 
529 Dennis Street, Adrian, Michigan 

 

The home at 529 Dennis Street, known as the George Wirth House, is an eclectic 

mix of several styles of architecture.  It is an extremely large Foursquare home with 

predominate Queen Anne features and a hint of Colonial Revival and Neoclassical 

qualities. This home is very unique in so many different ways. Besides its grandeur and 

beauty it also holds a bit of mystery within its walls, too.  The home was built probably in 

1907 by George and Minnie Wirth, prominent members of the Democratic Party and 

owners of both the Saint George Saloon & Bottle Works and the Orient Hotel in Adrian. 

Foursquare homes tend to be simple, smaller, box shaped structures. They are 

typically 2 ½ stories high with brick, stone or wood for the siding. Their roofs are low-

hipped and have deep overhangs. According to Jackie Craven, there is usually one large 

central dormer on the front of the home and a full-width porch with wide stairs. The floor 

plan is based around a four room layout similar to the Bungalow style home. A lot of 

homes built in the Foursquare-style are trimmed with tiled roofs and cornice lined with 

brackets. The Foursquare was a post-Victorian style which shared a lot of features with 

Craftsman and Colonial Revival homes. These types of homes were popularized by 

pattern books and Sears Roebuck & Company mail order kits. Families throughout the 

U.S. noticed the practicality of these homes and started building them in their residential 

neighborhoods. Sears even offered a machine that could manufacture cement blocks on 

the building site of your home. Below is an example of a Foursquare house plan featured 

by Sears for the public. 
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The Wirth house is much more elaborate than the typical Foursquare, and to some 

extent is reminiscent of the slightly older Queen Anne homes in Adrian.  The Queen 

Anne style came about after the Second Empire’s popularity suddenly diminished. 

Around 1870, designers sought a truly American style and stumbled upon the works of a 

British architect named Richard Norman Shaw.  Shaw worked with a half-timbered 

building style that he thought had occurred during the reign of Queen Anne, and this is 

why we call this type of home a Queen Anne—even though the style was established 100 
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years prior to her reign as Queen, during the Jacobean or Elizabethan era. Despite the 

misnomer the American people didn’t care, the name of their “American Home” style 

was established. 

The Queen Anne style’s widespread acceptance lasted for quite some time, 

around 40 years, and possessed a characteristic that seemed to please everyone. Its 

outward appearance was intriguing, complex, and (to some) beautiful.  It was similar to 

its Gothic Revival cousin without the suggestion of any religious foundations. Queen 

Anne’s design was far from boring—incorporating steep gables and vertical lines. There 

were angles going every which way to catch and absorb light. Its frame was adorned with 

towers, bay windows and tall chimneys giving it the sense that it was alive with 

personality and change.  Besides the charming aspects of this style, it was also flexible 

and economical too. A large floor plan gave any family large or small the opportunity for 

occupancy.  This home was fashionable wherever the location; it was appropriate for both 

the city and the country. 

 The Queen Anne style was flexible enough to conform to the owner’s or builder’s 

financial status and could be simple or complex. A few characteristics that carried 

throughout most of the Queen Anne homes are their verandahs, sitting porches, sheltered 

entrance porches, recessed balconies and other projections and niches. The windows are a 

hodge-podge mixture of things that are very significant to this style’s vocabulary, 

including tall swinging casement windows with small diamond shaped panes that are 

often referred to as lattice windows. This type of window was special, hinting at its 

influence from the medieval era because of the shape and size of these windows and the 

individual panes. These types of homes were also known for their stained, leaded and 
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etched glass; this small feature appealed to the masses, but could only be afforded by the 

wealthy. Colored glass was expensive and so people would adorn the outside edges of 

their double hung sash.  Another way in which people brought color to the Queen Anne 

style was by painting the exterior clapboard of their homes. Home owners were advised 

to paint smaller Queen Anne homes in warm, neutral colors and paint the larger house 

exteriors in darker neutrals trimmed in a dark wall color (Massey and Maxwell, 1996). 

Over time, professionally trained architects were bringing more detail to this style 

of home. These changes included wood, tin and copper being used on all of their roofs, 

rather than slate. Although quite stunning to look at, these hipped or peaked roofs weren’t 

very practical. As Massey and Maxwell pointed out in their book, House Styles in 

America, “I’m afraid, many nights home owners were awake repairing such roofs 

because of the fact that this type tended to leak when it rained, although most owners 

didn’t mind because they were proud of their ‘American style’ home” (Massey and 

Maxwell, 1996).  These roofs consisted of pediment, gable dormers also styled in this 

steep custom. 

The Wirth House also has decorative features that hint at the Colonial Revival, 

which first became popular in the 1880s, becoming the most popular style in American 

history.  This fashion brought back the sense of old-time simplicity and nostalgic 

patriotism. It was inspired by the 1876 U.S. Centennial celebration in Philadelphia in 

combination with the devastating losses of many heritage homes such as the home of 

John Hancock, which was demolished in the 1860s.  Many people wanted to bring back 

what seemed to be the good old days, before the hustle and bustle of the Industrial 

Revolution and technology (Massey and Maxwell, 1996). Although the people wanted to 
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bring back reminders of an earlier era, they also insisted on new and improved changes 

that were occurring in homes at the end of the century, so they upgraded the typical 

Colonial structure to suit their ever changing needs.  In contrast to 18th-century homes, 

Colonial Revival homes in the early 20th century were made larger, central heating was 

added, conveniently located and fully equipped kitchens were built, large-paned windows 

were installed, flexible floor plans were designed, and expansive interiors put into effect 

and large porches added. These modern folks were going to bring a new level of comfort 

to the old Colonial architecture. This style remained popular throughout much of the 

twentieth century, yet it became less and less ornate over time. The middle class seemed 

to cling to this style as it was easily repeated and revised to their individual taste.  

The Colonial Revival style was greatly influenced by a group of young American 

architects trained at France’s Ecole des Beaux Arts. This training allowed them to apply 

concepts of architectural historicism to American structures, which they found in such 

towns as Newport, Rhode Island and Salem, Massachusetts. French-trained American 

architects were encouraged to study the historical homes in New England with a serious 

and critical eye so that they could capture every detail of the Colonial home. Despite their 

great efforts, the style was never quite exactly correct. The newer versions were much 

larger, yet often similar in shape. The symmetrical Georgian style returned, along with its 

“Adamseque swags in gabled pediments and modillion and dentil trim at the cornice 

lines” (http://ah.bfn.org/a/DCTNRY/vocab.html).  

By the turn of the century many new Queen Anne verandahs, such as the 

Raymond House at 449 State Street, were being designed with Tuscan or Ionic columns.  

Roofs on these structures were simplified and chimneys were not as tall or predominate 
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as the Queen Anne style. The exterior of the home was made of wood, brick or stone. The 

doorway was the focal point of the house, adorning embellished columns and pilasters 

and fanlights with delicate tracery.  The homes continued a traditional center hall with 

less decorative detail. The staircases were made up of simple turned balusters and 

fireplaces were decorated by the classical pilasters encompassed by paneled overmantals. 

Related to the Colonial Revival is the Neoclassical style, which was popular from 

mid-1890s to the late 1920s. The designs for these buildings were inspired by Chicago’s 

Columbian Exposition of 1893, and typically include a grand front entrance featuring 

colossal columns. In the most typical example, you would have to climb a set of stairs to 

reach the entrance where you would see a three part façade with two story central 

pavilion and portico flanked by one story wings. On top of the columns would be capitals 

and a large pediment or broken pediment adorned with acroterion, decorative engravings, 

dentals, and sometimes a circular window, also called an oculus or a bull’s-eye. The 

structure itself could have block modillions and a cornice which rests on a frieze and 

architrave. The house might have something called a belvedere, which is a small lookout 

tower, usually square in dimensions, on top of the roof of the home. Palladian windows 

were popular and wood was typically used for the building material for the Neoclassical 

style, but brick, stone, preferably ashlar, were also fashionable.  Most of the wooden 

buildings with clapboard siding were painted completely white and adorned with green 

shutters.  

The home located on 529 Dennis Street, which was probably built in 1907, would 

be considered a Foursquare structure, with a Queen Anne, Colonial Revival and 

Neoclassical details.  Reminiscent of the Queen Anne style, it is an extremely large two-



 7

story home with clapboard siding and a variety of bay windows, one square Colonial 

Revival bay window and one Italianate bay window. Like many large Foursquare homes, 

it has a rectangular plan, a large front porch (supported by a rubble stone foundation), and 

a hipped roof with a plain shingle slate pattern and hipped dormers on each side.  But 

most of the decoration is a combination of Colonial Revival and Neoclassical details 

including the fluted columns and classical cornice on the porch.  (The original columns 

were larger, wooden, tapered columns that have been replaced over time with aluminum 

symmetrical columns.) The windows are Colonial Revival: double hung, large and tall, 

containing individual small panes of glass in a square lattice pattern.  (The large picture 

window in front of the home is thought to be a replacement of several windows similar to 

the ones on the second floor.)  

The decorative details on the 

façade are predominately Colonial 

Revival and Neoclassical.  There are 

two windows on either side of the door 

(replaced) that feature small panes like 

the other windows throughout the 

home, except these panes are diamond 

shaped (in the Queen Anne tradition) instead of square. The balcony, in the Colonial 

Revival style, is shaped in a half oval that projects out over the front porch. The railing 

on the balcony is very simple, comprised with rectagular wooden slats. The structure 

framing the second-story balcony is a carved with a Neoclassical festoon pattern that 
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includes a string of garland and 

bows in a curved form. Above the 

festoon, on the dormer gable, is a 

circular window or oculus 

surrounded by more decorative 

carving.  

  The back of the house was added on over the years and contains a porch. The 

chimney is plain and tall. The house also has a basic square detached garage and an Ethel 

Merman original swimming pool, three- to nine-and-a-half feet deep. The home sets on a 

double lot which was originally a single lot. According to a previous owner, the second 

lot was acquired from a neighbor after a fire destroyed the neighbor’s home, probably 

sometime in the 1950’s. 

Exploring the interior of the house is an interesting experience. As you enter the 

home, you get a warm rich feeling as you take in all the detail and loveliness which 

engulfs the house. The current owners, Kyle and Lisa Mitchell, have a small front 

entrance or breezeway which separates the main part of the house from the front door—a 

very common and practical characteristic of the Queen Anne style. Once you pass 

through and step into the front walkway you get a good look at how their home arranged. 

To your left is a quaint, built-in bench seat that sinks into the bay window, with glass 

designed in the Prairie style that looks out over their extra lot. Your focus is then on the 

grand, very polished staircase, which is as prominent here as in any Queen Anne home, 

though perhaps more rectilinear and less elaborately carved.  The staircase compliments 

the dark woods that flow throughout the main part of the house, including the floors. The 
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glass lanterns, which sit gracefully atop two pedestals built into the staircase, give the 

walk up to the second floor some charm. These particular types of lights were very 

popular during the 19th century. They were originally used as gas lamps and then later 

switched over to electric. These happen to be replicas of the style of lamp that would 

have been there in 1907, but unfortunately the exact style or shape of the original lamps 

is known.  

The home has large wooden 

beams that stretched across the 

ceiling, not necessarily there for 

structural purposes, but for visual 

effect. After you moved past the 

staircase, you enter the formal living 

room, which is quite large. It is 

sectioned off by short wooden partitions that give the room some depth. On top of these 

partitions are Doric-style, tapered, unfluted columns which were formed from the same 

dark wood, probably Cherry. 

 Slightly behind and in-between the 

columns is a large built-in wooden 

bench with arm rest and a back, 

which sits beneath a rather large 

picture window that has a decorative, 

organic pattern in the glass. Two tall 

double hung windows sit on either 
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side of the picture window bringing in quite a bit of light into the room. All three of the 

windows have a decorative crown molding on top of the window casing giving the 

windows a little flare. To contrast the dark woods used in the house the current owners 

painted the walls an eggshell white color, which made the room bright and very 

attractive. Another eye-catching feature of the room is the fireplace and mantle, which is 

very beautiful although no longer functioning. Surrounding the opening of the fireplace 

are two rows of creamy, marbleized ceramic tile which contrast to the mantle. 

Many remodeling projects have taken place in this home despite the fact that most 

of the large items were still as they were when the home was first built. The room off of 

the living room was apparently designed as a music room because of the grand piano 

displayed in its surroundings. The door frame going from the one room to the other was 

said to have had French doors on them. It was thought that the doors came down to make 

the space look larger. 

Off the formal living room is the dining room, which is still decorated in the deep 

rich woods. This room also has large, Prairie-style windows and a bird-cage style crystal 

chandelier.  

As you walk upthe staircase 

to will notice another organic 

window that is colored, but not a true 

stained glass.  According to the 

current owner, it was not original to 

the house.  At the top of the stairs 

you will notice the crown molding 
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above all of the doorways, even over the linen closet and the clothes closets.  

The second floor of this house is quite large, with four bedrooms.  Two are 

adjoined by a door, while the master bathroom can be accessed by the door in the hallway 

as well as by the door in the master suite.  There is a difference in the back half of the 

house on every floor though and I didn’t notice it until the owner pointed it out to me. 

The front half, where the owner and his family would entertain guests, was very beautiful 

and polished and the back half wasn’t adorned with hardly any decoration at all.  Mr. 

Mitchell pointed out to me the difference in the molding: on one side of a door frame it 

was decorated and on the other side it merely had a strip of trim. Also the master bath 

was not originally a bathroom at all; it was thought to have been a servant’s living 

quarters, kind of like a hand maiden for the lady of the house in case she needed 

anything.  It was quite evident that the bath area was different.  He also showed be where 

a dumb waiter or miniature lift had been one point in that room. 

The hallway on the second floor gave you the opportunity to either go to the third 

level or go back down the back stairs to the kitchen on the first floor. All the stairs in the 

house are rather steep, with the exception of the main front staircase, and they were 

spiral, a very tricky combination. As you got up into the attic area it was like another 

living space. It was so open and big. The ceilings were tall and angled because of the 

hipped roof and dormers—a rather interesting set up.  Only about three-quarters of the 

attic had been decorated; the other space was still bare bones, down to the insulation and 

ceiling vents. It gave you a good chance to see how things were before the renovation 

took place. 
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e kitchen from the second floor was just as steep as 

going up to the attic. The original flooring on the stairs has lasted a long time and is still 

e; whoever built this house built it soundly. As you stepped into the kitchen 

ing into a totally different house. It was still quite large, 

odern remodeling had been done, but there was still evidence of 

and the pantries. The wood used on these 

items a

e 

ce.  

playroo

dirt 

Going down the stairs into th

in good shap

from the stairwell it was like go

but very plain. Some m

original construction in the windows, doors 

ppeared to be coarse, thin pine that had been painted on the outside to give it a 

clean appearance, but was obviously cheaper than the wood in the rest of the house. 

This house also has a full basement accessed through the kitchen by way of two 

short flights of stairs. The basement has a cement floor and painted brick wall—some 

parts as tall as nine feet. The basement is sectioned off into different rooms, including th

bathroom, spare bedroom, laundry room, office area and large playroom, which also 

houses the furnace. There is not much of a Queen Anne feeling when you enter the offi

Its decorating theme is a dramatic reminder of the late 1960s and early 1970s. The 

m has been carpeted and the brick foundation walls have been painted and water 

sealed. My guess is this basement started off as a cellar or “Michigan Basement” with 

floors and has been updated gradually through the years. 
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Many owners and tenants have come and gone on this property since it was 

originally purchased from the U.S. government by Adeline and Elias Dennis back o

December 26, 1826, the same year Adrian was founded.  The Dennises were among the 

original settlers in Adrian, and Dennis Street is named after them. They bought up 80 

acres on the east side of Adrian. This property was eventu

n 

ally inherited by the Dennis 

childre rs, 

 

t 

his 

d a back porch, two-story barn, and a one-

story h e 

cal 

 

n after the deaths of their parents. They in turn sold it to two ambitious brothe

Langford and Ambrose Berry, who were out to make money. This section in Adrian is

most commonly identified on maps as Berry’s Southern Addition. The property lots that 

the house sit on back into a small alley behind Dennis Street. The Berry brothers didn’

buy the property from the Dennis family until November 23, 1844 and they paid 

$4500.00.  The lots were platted by 1845.   

City and County tax records at the Historical Museum indicate that a house was 

present on this property all the way back to 1867, although it was clearly a different 

home. According to Dr. Charles Lindquist, Curator of the Museum, a lot of homes in 

Adrian were able to be picked up and moved from location to location.  In 1908, t

property, which is located in the 4th ward, ha

ouse shed.  The map in 1916 looked very similar except there wasn’t a shed by th

barn.  According to the Sanborn Insurance Maps, also at the Lenawee County Histori

Museum, the house number changed three times: from #44 listed in 1865, #53 in 1879

and #529 in 1916. 

Berry is a colorful figure, worth mentioning.  According to the birth and death 

records at the Lenawee County Historical Museum, Langford Berry was born in 1813, 

came to this area in 1835 from Albion, New Orleans County, New York, and engaged in 
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the dry goods business with his brother Ambrose. From there he went into several other

businesses includin

 

g a milling business with P. Stone & Son, a pharmaceuticals 

partner

 

 

nawee, 

ie 

se 

ion came to 

Adrian

 

ship with Samuel E. Hart, who was one of the first to build a home in the 

neighborhood, the 1845 Italian Villa at 430 Dennis Street.  Berry also founded his own 

banking house called L.G. Berry & Co., and was a public servant, having been nominated

and elected Auditor General for Lenawee County in 1860, and a collector for the IRS for

the 1st congressional district, then the comprising counties of Wayne, Monroe, Le

and Hillsdale.  He remained in this position until he engaged in some “unfortunate 

speculations” which ruined his reputation as a businessman.  He ended up having to 

resign from this position, but he still remained in Adrian up until 1869. After that he 

moved to St. Louis, Denver, and then on to Virginia living a nomadic life.  His last days 

were spent in California where he died of Typhoid Fever at age 65 on April 19, 1878. At 

the end of his life he had married four times and had fathered six children. 

The other predominate figures who lived in this house were George and Minn

Wirth, who probably built this house in 1907 based on the style of the home. The hou

mortgage was filed under Minnie’s name for a long time instead of George’s, which is 

unusual for that time period.  The reason for Minnie’s name appearing on the mortgage 

was probably because of Prohibition. According to Dr. Lindquist, “Prohibit

 in 1910 and the county went dry,” and the problem with this was George Wirth 

was a saloon owner over on Maiden Lane in downtown Adrian. The only place liquor 

was allowed was at gentleman’s clubs or lodges and that was only allowed and sold by 

the glass, so George probably was bootlegging liquor. The other idea was that he was an

active member of the Democratic Party and they secretly supported him and his illegal 
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business, which would explain why he could afford such a grand home. After 1910, the 

Saint George Saloon & Bottle Works was reclassified as a café under the Adrian City 

Directories. Then, just three years later, Minnie Wirth and George Wirth started the 

Orient Hotel in Adrian, with Minnie as the mortgage holder. 

The Wirth’s investment in Adrian is not surprising in light of the general 

optimism and financial investments that were being made in the city at the time.  It was 

during the first decade of the twentieth century that Adrian factories were producing so

much woven wire fence, which was used primarily by farmers all across the country 

contain their cattle, that it became known as the “fence capita

 

to 

l of the world” (Lindquist, 

Adrian  

 

nt in 

cal details. 

 the City that Worked, 120).  The city was also gaining new manufacturing

facilities that provided parts to the fledgling automobile industry.  Then, a new Post 

Office in the Beaux-Arts style opened in 1906, followed by the Neoclassical Lenawee 

County Savings Bank at 135 East Maumee in 1907, a new High School in the Gothic 

Revival style at the corner of Church and Division streets in 1908, and the Richardsonian

Romanesque Public Library at 110 East Church Street in 1909. 

The Wirth family built their home at 529 Dennis Street at a remarkable mome

both the history of Adrian and the history of architecture.  At a time when Adrian was 

growing and prospering, they invested in the latest style home, which combined the 

spaciousness and elegant interior of a Queen Anne home with the more regular 

Foursquare form decorated with Colonial Revival and Neoclassi
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